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BCTVYII

B raiy3i KOrHITUBHOI JIIHTBICTUKM YHCIEHHUMHU € JOCHIJKEHHS 00pa3-cxeM,
AK1 B110Opa)kar0Th PI3HOMAHITHI POCTOPOBI BIIHOUIEHHS 1 pyX JIOJUHHU Y MPOCTOPI,
AKi CIYTyIOTh OCHOBOIO JJIsi BXKMBAaHHS PI3HOTO pONY TOHATh, a TAaKOXK JJis
YTBOPEHHS KOHIENTyaJbHIUX MeTadop.

OO0pa3-cxeMu sIK AMHAMIYHI CTPYKTYPH, Kl YHOPSAJIKOBYIOTH IMOBCSKICHHHIM
(p13uuHM, MEHTaTBHUI) TOCBIJ JIFOAWHU 1 CTAHOBIIATD MIATPYHTS JIJIsl HOro 00pa3Hoi
(BTOpMHHO1) KOHIIENTYasi3allii BkKe CTaBaJIM MPEIMETOM CYYaCHHX KOTHITOJIOTTYHHUX
po3Binok (5. buctpos, C. [Toranenko, M. Johnson, G.Lakoff, R. Langacker).

HaiimikapiimuM € JOCHIIKEHHS KOHIENTyalbHUX MeTadop, YTBOPEHHUX Ha
OCHOBI KOTHITHBHHX 00pa3-CXxeMm, aJDK€ y HHX JIOJAMHA TIEPEHOCUTh BIIACHI
CTPYKTYPOBaH1 3HaHHA Ta JOCBIJ PO (I3UYHUNA CBIT HA AOCTPAKTHI MOHATTS, IO 1€
ili 3MOT'y epeoCMHUCITIOBATH METAQPOPUIHO CYKYITHICTh 3HaHb Npo cBiT. Ha mpukianmi
noBesu Jlopic Jleccinr Mu crpo6yeMo ZOCTiZUTH poib 06pas-cxemu KOHTEWUHEP
y XyI0KHBOMY TEKCTI.

AKTyaJIbHiCTh JOCITIKEHHS 3yYMOBJICHA Horo BIIITOBIIHICTIO
AHTPOMNOILICHTPUYHOMY CHPSAMYBAHHIO 1 HAJIEKHICTIO JI0 KOTHITHBHOTO BEKTOpa
CydyacCHHMX JIHTBICTUYHHUX CTYJii, 30KpeMa B KOHTEKCTI BHUCBITJIICHHS MapaMmeTpiB
o0pa3HOi KOHIEeNTyari3alii CyKYyIMHOCTI 3HaHb PO CBIT 1 cHenudiku MOBHOTO
BTUJICHHSI TIPOIIECIB JIFOJICBKOTO MUCJICHHS Ha MaTepiaii XyJ0KHbOTO TEKCTY.

MeTta AOCHIIKEHHS TOJSATa€E Y PO3KPHUTTI JIIHMBOKOTHITUBHOI CHEIU(iKU
MeTaopuyHOi KOHIleNTYyanizamii opieHTaniiinoi o6pas-cxemn KOHTEWHEP B
aHTJIOMOBHOMY XYAOXHBOMY TEKCTI.

JIOCATHEHHSI METH BUMara€ BUKOHaHHS TaKUX 3aBAaHb!

— OKPECIUTH TMpoIeC KOHIENTyami3amii JIHCHOCTI Ha OCHOBI 00pa3-cxeM,
30kpema o6pas-cxemu KOHTEMHEP;
— BHOKPEMHTH OCHOBHI CTPYKTYpHi ereMeHTH 06pa3-cxemn KOHTEWMHEP;

— nocuiautu 38’13k Mk (peHomeHoM [TPOCTOPOBE «SI» Ta o6pa3-cxemoro

KOHTEMHEP;
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— BHCBIiTINTH crocoOu Merad)opuyHOro BTineHHs o6pas-cxemu KOHTEMHEP,
K1 BIJOMBAIOTH 1€10 >KIHOYOi camMoigeHTU(ikaiii y CyCHuUIbCTBI Ha MaTepiaii
Hosenu «T0 Room Nineteen»;

— BU3HaUuUTUH ocobnuBocTi Metaopuunux mnpoekuii MENTAL SELF,
PHYSICAL SELF, SOCIAL SELF na npukiajii roJOBHOI reépoiHi HOBEIH.

O6'exToM jociimkenHs € obpa3-cxema KOHTEMHEP sk 3aci6 yTBOpeHHS
KOHIenTyaIbHUX MeTadop. IlpeamMeToM TOCIIKEHHS € KOHIENTYyalbHi MeTadopH,
CTpyKTypoBaHi o6pas-cxemoro KOHTEMHEP.

Marepianom JOCIIIKEHHS CIYT'ye HOBeJla OpUTAaHCHKOI muchMeHHUIl Jlopic
Jleccinr «To Room Nineteeny.

Bubip meToamkm TOCIIKEHHS 3yMOBJIEHUHN crnenudiko Horo o0’ekra Ta
oOpaHuM MOBHUM MatepiaioM. OKpiM 3arajlbHOHAyKOBUX METOJIIB (aHaMI3 / CUHTES,
THAYKIS / TeayKIisl, y3aralbHeHH ), Y poOOT1 BUKOPUCTAHO CHeIiaJIbHI JIHTBICTHYHI
METOAMW:  IHTEpHpeTaliiHui  aHaji3, METOJ  KOHIENTYaJbHOrO0  aHaji3y,
THCTpyMeHTapii Teopii KOHLENTyalbHOI MeTadopH.

HaykoBa HoBH3HA poOOTH TOJISATAE y TOMY, 110 B Hiii BIEpIIIE 3apONOHOBAHO
KOMIUICKCHHIT aHaTi3 MeTahopuUIHUX MpoeKIiit 06pas-cxemu KOHTEMHEP y noei
«To Room Nineteen».

IIpakTHuHe 3HAYEHHSA JIOCIIKEHHS BU3HAYAECTHCS MOKJIABICTIO
BUKOPHUCTAHHS WOT0 pe3yJbTaTiB y MOAANBIIIOMY BUBUYEHHI (YHKIIIOHYBaHHS 00pa3-
CXeM B OIOBIIHMX TeKCTaX. Pe3ynbpTaTH Ta BHUCHOBKH POOOTH MIOA0 PoJii obOpas-
cxemu KOHTEMHEP y noseni «To Room Nineteen» MOXyTh 3HAiTH TIpaKkTHUIHE
3aCTOCYBaHHS y BHBUEHHI JOCHITHUKAMH OCOOJMBOCTEH XYyI0XHBOTO CTHIIIO
nucbMeHHUI Jlopic JlecciHr Ta TeMaTUKH 1i TBOPIB.

Ctpykrypa poGoru. PoOora ckmamaeTbcs 31 BCTyMy, JBOX PO3JILTIB,
BUCHOBKIB Ta CIHMCKY BHKOpUCTaHOi Jiteparypu. Ilepmmii posmin  pobotu
TIPHCBSYEHMI PO3TIISTy ABUINA 00pa3-cxeMmH, a came odpaz-cxemu KOHTEWHEP, a
takoxk aHanzy ssuiia [IPOCTOPOBE «S». ¥ apyromy po3aual 37aiHCHEHO aHami3
MeTaOpHYHHX penpeseHTaniii o6pas-cxemu KOHTEMHEP y noseni «To Room

Nineteen».



PO3LJ 1. TEOPETUYHE NIAIPYHTS JOCJIIJPKEHHSI OBPA3-
CXEMMH B KOTHITUBHINI JIHTBICTHUIII

1.1. KonnenryaJi3zauisi 1ilicHOCTi y TeKcTi y TepMmiHax o0pa3-cxem

PO3BHTOK KOTHITMBHOI JIiHTBICTUKH JIO3BOJWB II0-HOBOMY TIOTJISHYTH Ha
npoOJjieMy 3HAYEeHHS, SK HE JIMIIE BIJHOIICHHS MDK CJIOBOM 1 PEalbHICTIO, a SK
pe3yJIbTaT MHCIICHHS JIIOJIMHU, SKE BUXOMUTh 3 11 EMIIPUYHOTO JOCBiTY
(coriaabHOT0, 0COOMCTOTO, TUIECHOTO).

Sk HachmigoK, 3HA4YEHHS, sKE JIOAWHA BKIATA€ y CJIOBA, 3JICKUTHh BiJ
PI3HOMaHITHUX MOjieJiel 11 1OCBiy, a came: (ppeiMiB, KOHIIENTyalbHUX MeTadop, yu
KoHIleNTiB. Taki MOBTOPIOBaHI MOJENl MOXYTh BTUIFOBATHCS B PIZHOTO POIY
a0CTpaKTHHX JIOMEHaX TIOBCSKICHHOTO JIFOJCHKOTO JIOCBIY: «CIIEPEAY-TI03aay»,
«TIBOPYY-TIPABOPYY», «4aCTUHA-TIIE, «1eHTp-nepudepis, «BHYTPIIIHE-
30BHIIIHEY, «BEpX-HU3» Ta 1H. [IpoTe 111 MOJIesl He € yCTaJeHUMU, a pajllie HaBIaKu
— JIFOJMHA BHJIO3MIHIOE 1X, 3IIITOBXYHYHCh 3 HUMH y KOXXHIH HOBIM cHTyaIii, 1
HaMaraeTbcsl BIOPSJIKYBATH AIMCHICTh, BIIUCYIOUYH ii B HUX. BIANOBIAHO, JIIOJCHKUIA
PO3yM OCMUCIHIOE MOoOaueHe Ta Biq4yTe, BIAHAXOASYM JIS IBOTO Ty MOJEINb, SKa
MO>KEe HAWTIOBHIIIIC BUPA3UTH 3MICT MOHSTTS.

VYABICHHS JIOJAWHM TIPO CBIT GopMye ii TOCBIJ 1 MUCIEHHS, SIKi BOHA 3r0JIOM
NIEPEHOCUTH Y TEKCT, TOMY IPH BUBUEHHI TEKCTIB CHOTOHI BCE YacTilie 0epyThCs 10
yBar# Taki MOHITTS KOTHITUBHOT JIIHTBICTUKH, SIK KAPTUHA CBITY, KOHIENT Ta Ppeiim.

[IpoGnema ocMmuClieHHS Bapiaiiii MIMCHOCTI, BiOOpa)X€HUX 1 BIATBOPEHHUX Yy
MOBI, Mpu3BeJia 0 BUHUKHCHHS KOTHITHBICTHKH, SKa BHBYAE TE, K OpPraHi30BaHE
JIOJICKKE MUCIJICHHS, a/)KE€ MOBHE BUPaXEeHHS 1H(GOpMAIli MOXIHUBE JHIIE ITIiCIs
MPEICTaBICHHA 11 Y CBIIOMOCTI JIFOAWHH Ta BUOOPY cmocoOy ii mepexadi. OmHuM i3
TaKUX CTMOCO0IB BUpaXeHHs iHQOpMAIlii CIyryloTh KOTHITHBHI Moneni. KorHiTHBHI
MOJIeNIi TPHUCYTHI B yCIX Tpollecax KaTeropusaiii, CIPUHHATTSA, PO3YMIHHS Ta
Bmi3HaBaHHA 1HQopmallii. BoHu € aOcTpakiiisiMu, SKI CTPYKTYPYIOTh ycCe€ Halle

3HAHHS y MPOILIEC] KOHIENTYai3alrii.



[ToTpeba y 3acTocyBaHH1 KOTHITUBHOI MOJIEJI JJI aHAJI3y OMOBITHOTO TEKCTY
3yMOBJIEHa OCMUCJIEHHSIM MEXaHI13MYy, 3T1JIHO 3 SIKUM CJOBa BHOYAOBYIOTH CMUCIH.
HeoOxiqHo BpaxoByBaTH T€, HACKUIBKM TE€BHI MOBHI 3aCO0M BIHCYIOTHCS Y
CTPYKTYPY KOTHITMBHOI CXEMH SK KOT€PEHTHOI HEJIIHT'BICTUYHOI CTPYKTYPH 3HAHHS
[7, c.23]. KornituBHa Mojenb y JOCTIDKEHHI pPEaTbHOCTI JOMOMAra€ BHUBYATH
CHIBBIIHOUIEHHS (YHKUIA 1 CHCTEM aHaII30BAaHOTO SBUIIA 1 SBHUILA OUIBII
3araJbHOTO.

JIroAchKii CB1IOMOCTI BJIACTUBMM MpOIEC KOHIIENTYyali3alil CBITY, SIK 1 came
SIBUIIE KOHIIETITYali3a1lii JIHCHOCT1 B TEKCT1. TepMIH «KOHIENTyaTi3allis» TIIyMadaTh
K TIPOIleC CHCTEMaTH3allii Ta CTPYKTypH3allii HAKOMMYEHWX 3HaHb JIOAUHH IIPO
HABKOJIMIIIHIM CBIT 1 BepOali3oBaHy IHTepIIpeTalliro 0opasiB Ta acoriarii [3, c. 66]. Y
cBOili 3HaMeHwuTii mpari «Women, fire and dangerous things» [x. Jlakodd [8,
c.281], TiymMauuTh MOpOIEC KOHUENTyai3allii, SKUA XapaKTepu3ye€TbCs TaKUMHU
napaMeTpaMHu JIFOJICHKOTO MI3HAHHS

1. 3MaTHICTIO CTBOPIOBATH CHUMBOJIIUHI CTPYyKTypu (0a3oBi Ta o00Opas-
CXeMaTU4HI KOHIIENTH) Y BIJIHOIIEHHI /10 KOHIENTYaJbHUX CTPYKTYp, SKi MarOTh
MICIIE€ B TIOBCSAKJACHHOMY JIOCBi/I1 JIFOAWHU;

2. 3/1aTHICTIO 10 METa(pOpPUYHOTO MPOEKTYBAHHS CTPYKTYp PI3HHX cdep
JOJICEKOTO KHUTTS;

3. 3MaTHICTIO YTBOPIOBAaTH KOTHITUBHI CXEMH: CKJIaJHI KOHIENTH (4H
CTPYKTYPH CKJIQIHUX TIOJI1i) i 00pa3-cxeMaTuyHi CTPYKTYPH.

OmuuM 13 BHJIB KOTHITUBHHX MoOJelIe € oOpa3-cxema. Bona, paszom i3
dpeitmamu, MeTaQOPUIHUME i METOHIMIYHUMU PETIPE3CHTALIISIMH, 3T1THO 3 TEOPIEIO
JIx. Jlakopda [8, c.68], HamexkuTh 10 iJ€ami30oBaHUX KOTHITHBHHX MOJIEIICH
(idealized cognitive models) i Mae BimHOIIEHHS 0 TMEBHOTO AaCHEKTy JIACHOCTI
(cxemu TIpo mpeaMeTH, MOMii, Jrojel abo cuTyarrii), Mo € OJHUM 3 IHTErpaTbHUX
CKJIQJHUKIB HAMIOi KOHIENTYaJIbHOI CHUCTEMH, 1 3HaHb JIIOJWHUA TIPO HBOTO.
Halinomupenimmu o0pa3-cxemMamu, SK MpPaBUIO, BBaXAalOTh TaKl IMOHSITTS SIK

CYCLE, CONTAINER, PATH, LINK, BALANCE CENTRE-PERIPHERY, amxe



7

iXHS CTPYKTypa MOXE [EepeOoCMHUCIIOBAaTUCA Oe3/ly pa3iB Ha 0a3l  pIZHOro
EMITIPUYHOTO JOCBIY.

Cxemu ITOBEPXHS-OB’€KT-KOHTEMHEP-BMICT BII0OpaXKarOTh Te, SIK
JIOIUHA PYXAEThCA BCEPEAUHY 3aKPUTOrO MpocTtopy abo HazoBHI. Te, 1110
pO3TalllOBaHE 30BHI 1 BCEPEMHI IEBHOIO0 KOHTEIHEPa Ma€ pi3HY MOMITHICTh. 3aKpUTI
NPOCTOPU y KOHTEKCTI TAKOi CXeMH MOXYTh OyTH K (DI3MMHUMU, HANPHUKIAT «iNn
their gardened house» i «in Richmond» y peuenni «And so they lived with their four
children in their gardened house in Richmond and were happy» [12, c. 5], Tak i
MmetaopuuHUMHY, K Y pedeHHi «Yes, that is just so,» said Susan, a bit dry, despite
herself, thinking in secret fear how easy it was, how much nearer to the end she was
than she thought» [12, c. 38], me KOHTeHHEPOM BHCTYyIA€ eMoIlisd — cTpax («in secret
fear»).

Crpykrypa o6paz-cxemu KOHTEMHEP € 6a3010 1151 HAIIIOrO PO3yMiHHS TOTO,
10 MOXKHa MOOA4YUTH A€ 3 TOYKHM 30py crorisgada. Y cBoid mpani «Mertadopu,
akuMu MU KuBemMo» («Metaphors We Live by») JIxk. Jlakopd ta M. [I)xoHCOH
CTBEP/KYIOTh, II0 MM KOHIENTYyalli3yeEMO Halle IojJe 30py SK KOHTEHHep 1
KOHIICTITYaJII3yeEMO pedl, siki 6aunMo, SK Ti, 10 3HAXOIATHCS BCEPEIUHI HHOTO [9,
c. 30]. Takuii crioci®O MUCIEHHS 3yMOBJIICHUN HAITUM €MITIPUYHUM JIOCBIZIOM, SIKUH €
pe3yabTaToM 0COOMMBOCTEH (PYHKIIIOHYBaHHS 1 OYJOBHU JIFOJCHKOTO TijIa, aJ’)K€ BOHO
TaKOXXK € KOHTCHHEpPOM, SKWW B3a€EMOJIE 3 IHIIMMH KOHTEHHEpaMH: IIIOJABMHU 1
peIMEeTaMH.

Sk yxe Oymo 3ragaHo, MH 3actocoByeMo cxemy KOHTEWHEP, mo6
KOHIIETITyaIi3yBaTH HAIIIe MOJIe 30py. B OCHOBI 11i€1 cXeMU JEKUTh MOHATTS «Viewing
metaphory, 3anponionoBane P. JleHekepom, sike MOSICHIOE CKIIATHI B3aEMO3B’ I3KH MIXK
OadyeHHSM, KOTHIII€I0 Ta TpaMaTuKoro. [le MoHATTS Moxke OyTH MPOLTIOCTPOBAHE
HACTYITHAM YHWHOM: JUBJISTYUCh B KOHKPETHOMY HAIpPSIMKY, CIOTIISAA4 OKPECIIOE
MaKCHUMaJIbHE TIOJIe 30Dy, SIKe OXOIUTIOE BCE, 110 MOYKHA MOOAYUTH 3 TEBHOI TOYKU
criocTepekeHHs. B Mexkax MbOro MOJs CHOTJISAad 30CEPeIKYEThCS HAa MEHIIIN
obnacri, siky P. Jlenekep Ha3uBae cueHoro («the onstage region») [11, c. 260]; y Hiit

CHOTJIA/Ia4 BUAUISIE CBOKO I[Ib — KOHKPETHUU OO0’€KT, Ha SIKOMY C(OKYyCOBaHE
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COPUMHATTS crHoriasgavya. B3aeMOBIIHOIIEHHS croriasgada Ta 00 €KTa MoXkKe
OyaqyBaTHCSi Ha OCHOB1 IX pI3HOMaHITHUX KOH(QIrypauid B Mexax cueHu. Llg
UTIOCTpallisl, siKa MOB’si3aHa 31 3/IaTHICTIO JIIOAUHU OAYUTH Ta CIIPUHAMATH 00 €KTH B
MoJIi CBOTO 30py, BIAMNOBIAA€E MpolleCY KOHIENTyali3alii y Mexax o0pa3-CXxemu
KOHTEMHEP Ta Mae KOHIENTyalbHi BIINOBIMHUKH: KOHICHTYaIi3aTop
(cnornsimau), npodinbe (00°€kT) 1 cueHa — yci BOHM (OPMYIOTh KOHCTpYyaJibHE
BiJTHOIIICHHS.

Sx yxke 3ragyBaiocs, KOTHITUBHI MoOjemi, a caMme o00pa3-cxeMu
BUKOPUCTOBYIOThCS SIK KapKac IS BXKWBaHHA Pi3HUX MOHATH. OKpemoi yBaru
3acIyroBye W MeTadOpruHEe PO3IMIUPEHHS TaKWX IMOHATH. Y KOHTEKCTI KOTHITHBHOI
JHTBICTUKHA MeTadopa K KOHIENTYyaIbHUI KOHCTPYKT 1 MeTadopa K MOBHUMN BHUpa3
MarTh IPUHIIMIIOB] BigMiHHOCTI. Halitiepiie, koHmenTyanbHa MeTadopa BCTAaHOBITIOE
BIJIMOBITHOCTI MK JJOMEHOM-/[DKEPEIOM Ta JOMEHOM-LULTI0. OCKUTBKH MPEeIMETOM
JOCIIJDKEHHST € o0pa3-cxema KOHTEUHEP 3 opieHrtamiero IN-OUT, Bapto
3a3HaYMTH, [0 MeTadopu, yTBOpeHI Ha il OCHOBI € OpIEHTAIlIMHUMHU, y HHUX
BIJIMOBIIHOCTI MDK JOMEHOM-/DKEPEIOM Ta JOMEHOM-IIULII0 HAAUICHI O3HaKaMH
IpOCTOPOBOi opieHTarii. Tak, y BuiiesraganoMy pedenHi «Yes, that is just so,» said
Susan, a bit dry, despite herself, thinking in secret fear how easy it was, how much
nearer to the end she was than she thought» [12, c.38], peKOHCTpYIO€ThHCS
koHnentyansHa mMerapopa EMOIIA € MICHEZHAXO/XKEHHSA (ne EMOLIA —
nomeH-111b, a MICHE3HAXOJKEHHSA — nomeH-mkepeno) y BIOIMOBIIHOCTI 3
opientaniiinoro  meradgoporo EMOIIISI ¢ KOHTEWHEP, CcTpyKTypOBaHOIO
manyBaaHaM Y-30BHI (IN-OUT) ta o6pa3-cxemoro KOHTEMHEP.

OTxe, KOHIENTyali3allisl MifiCHOCTI y Mexax obpa3-cxemn KOHTEWHEP
BiIOYBAEThCS 3a AHAJIOTIEI0 OAYeHHsS Ta CIPUUMAHHS JIOAUHOIO OO’€KTIB Yy TOJI

CBOTO 30DY.



1.2. Koncturyentn odpas-cxemu: BHYTPIIIHSA YACTUHA, MEXKA,
3OBHIIIHA YACTHUHA

JIo CTpYKTYpHUX €JIEMEHTIB KOHTEMHEPA wnanexats: BHYTPIIIHS
YACTUHA/BMICT, MEXA, 30BHIIIHS YACTUHA. MEXXA KOHTEWHEPA

Hajae omy nesHoi popmu (Puc. 1).

e N
BMICT KOHTEVHEP MEXKA
€
_ Y
30BHIIIHI YACTUHA

Puc. 1 Koncruryentu o6pas-cxemu KOHTEVHEP

OcHoBHa JoriKa I1i€7 00pa3-cXxeMu — MIOCh 3HAXOAUThCS abo BcepeauHi, abo
30BHI KOHTeHHepa. OIHUM 31 croco6iB BupaxeHns obpas-cxemu KOHTEWHEP e
BUKOPUCTaHHS MPUIMEHHUKIB in/out, sSiki KoHIenTyanizytotbes y Burisiai IN/OUT.

KonnenTyanpHi ysSBIGHHS TIPO JIIOACBKE TUIO CTaldM IiJBAJIMHAMHU JJIS
noGynoBu GaraThox o6pas3-cxeM, 3okpema i cxemu KOHTEMHEP, amxe wmu
CIPHUIMAEMO CBOE TUIO SIK KOHTEHHEp, SK MEXYy MK BHYTPIIIHIM Ta 30BHINIHIM
CBiTaMH, caMi 3HaXOJMMOCS B PI3HOTO POJy KOHTeWHepax: (Gi3MUHUX (I1M, KIMHATa,
MICTO, KpaiHa), 1 MeTapOopuIHUX (EMOIlii, MOYYTTS, CTAaHU); KPIM TOTO0, MU MOKEMO
3HAXOJIUTHUCS 1 10332 MEXKaMH TIEBHOTO KOHTEWHepa. TakuM YMHOM, JIOJCHKE TLIO
MOX€ BHUKOHYBaTH (YHKII KOXXHOTO 31 CTPYKTYpPHHX €JIEMEHTIB 00pa3-cXeMu
KOHTEMHEP. Huxdue HaBeJeHi pPEUCHHS MICTATh INPHKIAAM KOHIENTYaIbHOT
penpesenTanii Tima rommEm B pomi MEXI KOHTEWHEPA, BMICTY
KOHTEMHEPA Ta 30BHIIIIHHOI YACTUHU KOHTEMHEPA.

Hanpuknan, y nomanomy Hux4de (parMeHTI TUIO JIOJUHH MOXKE CIyTyBaTH

BMICTWJIMIIEM [IJIsl TIOYYTTSI — HAMPYTH, HAOIMKEHO1 40 NaHiku. B pesynbTaTi, TUI10
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KOHIIENTyani3yeThs y BUrisni metapopu TIIIO — MEXKA KOHTEMHEPA: «But she
was filled with tension, like a panic...» [12, c. 15].

3 iHmoro OOKy, JIIOAWHA MOXE 3HAXOAUTHUCA y KOHTEHHepi, ToOTO OyIiBi
rotemo, Tomy € BMICTOM KOHTEMHEPA: «Suppose she said instead: Miss
Townsend, I’m here in your hotel because | need to be alone for a few hours, above
all alone and with no one knowing where | am» [12, c. 30].

[, HapemTi, 3HaXOKEHHSI JTIOAUHU MOXe OyTH Mo3a MeXaMH KOHTeilHepa. Y
npomMy Bumnanky moauHa € ioro JOBHIIIHBOIO YACTHMHOIO, nHa mo Bka3ye
npuiiMeHHUK out: «It was a sensation that should have been frightening: to sit at her
own bedroom window, listening to Sophie’s rich young voice sing German nursery
songs to her child, listening to Mrs. Parkes clatter and move below, and to know that
all this had nothing to do with her: she was already out of it» [12, c. 50].

OTKe, KOHCTUTYyeHTaMH obOpas-cxemu KOHTEWHEP e BHYTPIIIHS
YACTHUHA/BMICT, MEXA Tta 30BHIIITHA YACTHUHA.

1.3. ®enomen ITPOCTOPOBE “S1” kpi3p npuzmy Teopii KOHIENTYaJbHOI
Mmetadopu

JIroquHa, TMi3HAIOYM CBIT, OMKCYE MPEJIMETH HABKOJIO ceOe, Haarouu iM O3HaK
IIPOCTOPOBOT OpIEHTAIlli, TAKUX K «IIPABOPYU-IIBOPYU», «YIEpea-Hazamdy, «Bropy-
BHU3». 111 opieHTHpH, aOCTPAKTHO MOETHYIOYHCH 3 TTOHATTSAMHM 3 PISHOMAHITHUX chep
JIOJCBKOTO  JKUTTS, OCOOJMBO 3 TOHATTAMH JyXOBHUMHU 1 MOpPAJIbHUMH,
BIITBOPIOIOTHCST Y MOB1 Y (hopmi opieHTamiitHOT MeTtadopu, sKa € OJHUM 13 BHUIIB
KOHIIETITYaJIbHOT TIpocTOpoBOi MeTadopu. Konnenrtyanbna wmeradopa MPOEKTYye
O3HAaKHU TMPOCTOPOBOI OpieHTAIli Ha abCTpakTHI KOHIIETH, SKI MU HE MOXKEMO
¢izuuHo cmocrepirati. Y I1bOMYy Tporeci OepyTh ydacTh JBa JOMEHH: JIOMEH-
JOKEpeNIo, SKWH BIAMOBIMA€ TIOHATTIO, IO BUXOJIWUTHh 13 B3a€EMOJIi JIOJUHH 3
JTIHUCHICTIO Ta JOMEH-IIIb, TOOTO aOCTpakTHE WOHATTSA, Ha SKE MPOSKTYIOThCS
BJIACTHUBOCTI JIOMEHa-/Kepera.

Konunenryanizaiisi BHyTpIIIHBOT CTPYKTYpPU JIIOJIMHH TaKOXX BUKOPUCTOBYE ii

(GyHKIIIOHYBaHHS Y IPOCTOPI, K QyHIaMEHTAIbLHUN JOMEH-Kepesno. B ocHOBI Takoi



11

KOHLENTyami3anli Joauau 4dacto Jexutrb cxema CYB €KT-«f», 3rimHo 3 sKOMO
JIOJMHA TOAUIAEThCA Ha CyO0’€KT W OfHEe 4M OUIbLIE «sI»; TYT MOHATTA CyO’ €KT
BHUCTYIIA€ B POJII JOMEHA-LJI1, a MOHATTS MPOCTOPOBE «1» € JOMEHOM-IKEPETIOM 1
MOXe OyTM MHOXMHHUM, KOKHa 3 HOro Bapialiii Moxe KOHLENTYyali3yBaTUCS SIK
JIOAWHA, TPEAMET YW MICIe3HAXO/KeHHsA. SIK Hachilok, BHHUKAaE MoOTpeda y
BCTAHOBJICHH1 CIIBBIIHOIIEHHS Cy0’ €KTa 1 MHOKUHHOTO <«SI».

Cy0’exT — 1]e Hama CyTHICTh, T€, II0 POOUTh HAC TUMH, KUM MH €: Halll
cy0’€KTUBHMI JTOCBIJl, BOJIS, CBIIOMICTb, 3I0POBHIM I1y3/. [HIIMMU cl0BamMu, Cy0’ €KT
— IIe YHIKaJIbHa 0coOHuCTICTh KoxHOro 3 Hac. Ha nymky JIx. Jlakodda, cy®’ ekt €
HaiiBaxmBiMM  ckinagHukoM Metadgopu CYB E€KT-«f». Ilonsarrs «i» y
KOHIICTITyaJTi3alii JIFOJUHU TPEJCTABISE€ BCE IHINE, M0 HE BXOJIUTh y TOHATTS
Cy0’€KT: JIIOACHKE TUIO, KUTTEBI TOJAIi, BUMHKH Ta COILIaJNbHI poii. Pi3HHI MiX
Cy0’€KTOM Ta MHOKMHHUMHU «sI» JTIOTIOMarae BUBYaTH MOBHI BHpa3H, 10 TIO3HAYAIOTh
IPOCTOPOBI M CoOIliajbHI BIAHOMICHHS MDK IIUMH TIOHATTAMH W 3pO3yMITH
PI3HOMaHITHI Bapiallii «s» Ta iX CTPYKTYpY.

PosrnssHeMo HaWOUTBIIT pesleBaHTHI JJISI HAIIOTO JOCIIKEHHS cXeMUu MeTadop
MHOKHHHHX <«S1.

JIroqyHa 3a3BUYall TOUYBAETHCS OE3MEYHO ¥ BIIEBHEHO Y 3HAHOMOMY Tif,
00XXUTOMY TIPOCTOPI, 1€ MOXKE KOHTPOJIFOBATH CHUTYaIlii. | HABakKu — y HE3BUYHOMY U
qy’>KOMY ITPOCTOP1, MU BiIIYBAEMO HECTIOKIHM Ta HEOE3IEeKy, OCKUIBKU TYT HIYOTO HE
MO>KEMO BTpUMATH il KoHTposieM. Takuit 7ocBin peanizyerbest y Mmetadopi
KOHMPOJIb CYO €EKMOM 8HYMPIUUHBLO20 «5» Y CBOEMY NPOCMOPI, 1€ HYMPIUHE «51)»
MeTadopu3yeThes K cgiti npocmip nis ¢y’ ekra (Puc. 2). Cy0’exT, 1m0 3Haxooumscs
Y CB0EMY NPOCMOPI KOHMPOIIOE BHYMPIUHE «51» 1 HABTIAKU — 11032 MEKaMH IIOTO
IPOCTOPY KOHTPOJIb CY0’ €KTa HaJl BHYTPILIHIM «51» BTPadaeThCA.

3rigHo 3 i€t MeTadoporo, «sI» KOHIENTYATI3YEThCS SK MEBHUM 3aMKHEHHIM
mpocTip, Je repedyBae JIOAWHA 1 B SKOMY BOHA IMOYYBaeThbes y Oesmerti. Takwuid

MPOCTIp MOKe OyTH JOMOM, MICTOM, KIMHATOIO, KpaiHOO TOIIIO.
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Ocoba Cy0’ ekt

CBiii mpocTip BryTpimze «i»
3HAXOOUTHCS Y > Kontpomroe

CBOEMY MPOCTOP1 BHYTPIIIHE «sI»
He 3Haxonutscs y He xonTpoOmtoe
CBOEMY IIPOCTOP1 BHYTPIIIHE «sI»

Puc. 2 Metadopa konmpons cyd’ekmom HympiiHb020 «51» ) CBOEMY

npocmopi

AOU cy0’€KT MIr KOHTPOJIIOBATHM BHYTPIIIHE «5», BIH Ma€ 3HAXOAUTHUCS Yy
TaKOMY MpOCTOpi ab0 K y TMEBHIA YacCTHHI BHYTPIIIHBOTO «sI», 1€ 3a3BHYai 1
nepeOyBae: B TUIl, royioBli M po3ymi. B Takomy Bumaaky «si» MeTadopUUHO
crpuiiMaeThest Ak kouteitHep [10, ¢. 274]. Takum 9uHOM, CYO’€KT, IO 3HAXOOUMbCS
V KoHumeuHepi, KOHMPONIOE GHYMPIWHE «s», a, IepeOyBalo4yM 1032 MEXaMU
KOHTeWHepa, He Koumpomwoe eHympiwne «a». Lga wmeradopa cxemMaTuyHoO

300paxyerhes Tak (Puc. 3):

Ocoba Cy0’ ekt
Konreitnep BryTpinise «si»
3HAXOAUTHCS Y > KonTpomnroe
KOHTEIHEP1 BHYTPIIITHE «51»
He 3naxoguthes y He xonTpostoe
KOHTEHEP1 BHYTPIITHE «51»

Puc. 3 Metadopa «a» — konmetinep

VY peuenni «She saw herself making cakes for hours at a time in the big family
kitchen: yet she usually bought cakes» [12, c. 16] crioctepiraemo npukiaa MmeTadopu

cyb’exm He 3Haxo0umvbCs y KOHmelHepi — He KOHMPOMIOE GHYMPIUHE «51», OCKUIBKH
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nuBuTHCS Ha cebe (she saw herself) 3cepenmHn — HeMOXKIUBO, OTXKE, CYO’ €KT
3HAXOJIUTHCS 30BHI KOHTEHHEpA.

[Ile omna wmetadopa — coyiarbhe «s» KOHLENTYANI3y€ BIHOUIEHHS MIX
Ccy0’€KTOM Ta BHYTPIIIHIM «sI» Ha OCHOBI JIOCBIY OI[IHOYHUX COLIIAJIBHUX BITHOCHH

MDK HaMH Ta iHIMH Toapmu (Puc. 4):

Opna ocoba Cy0’ ekt

Inma ocoba > BHyTpilHE «i»
OuiHOYHI/IIIHHICH1 Or1iHOYH1/ IHHICH1
ColLliaJIbH1 BITHOCUHU CY0’ €KT

— BHYTPILIHE «51»

Puc. 4 Meradopa coyianrvre «s»

3 IUTUHCTBA MU 3BUKJIM JIaBaTH OILIHKY HAIIUM MHHYJIMM BUYMHKaM, CIMEHHUM
poJisiM Ta MalOyTHIM IJIaHaMm, TOOTO YChbOMY, UMM MM HA3WBAa€MO Hallle BHYTPIIIHE
«si». L1s o1iHKa BU3HAYAETHCS Y CIIBBIAHOIICHHI 3 OI[IHKOIO, SKY JAal0Th HAIlll OaThbKH
Ta IHII JIOAW TOMY, 110 MU poOoumo. L{g Mertadopa HOCHTH 3aranbHUN XapakTep,
TOMY B POJIi JIOMEHA-JKepeja MOXYTh BUCTYIIATH PI3HOMAHITHI BUIU COIIaJIbHUX
BIIHOCHH, SIK-OT: JIpy3i, 0aTbKO/MaTH-TUTHHA, KOXAaHIl, MPOTUBHUKH, MOPATHUKH,
rocrojaap-ciayra, CrmiBpo3MOBHHKH, omikyHu. [10, c¢. 277] Hampukian, y pedeHHi
«There she sat on a bench and tried to calm herself looking at trees, at a brown
glimpse of the river» [12, c. 15] ciocTepiraemo npukiia cyo’€KTa, SKH HaMaraeTbes
3aCIOKOITH BHYTpImHE «1» («she...tried to calm herself»). Taki nmii nmpuramanHi
COIIIaJIbHUM CTOCYHKaM MK OaThbKaMH Ta JITbMU, OTKE TYT Cy0 ‘€km — bamvKo/mamu
BHYMPIUHBLO2O (5.

OTxe, choupalOYuCh Ha BHINE3TaNaHy MeTapopy KOHMPOIb CY6 €Kmom
BHYMPIWHBO20 «S1» ) CBOEMY NPOCMOpI, MOKEMO CTBEP/KYBaTH, IO 00pa3-cxema
KOHTEUHEP BHKOPHCTOBYeThCS Il yTBOPEHHS IIPOCTOPOBUX Opi€HTAIIHHMX
MeTtadop, SKI KOHIENTYalli3yloThb BHYTPIIIHIO OYyIOBY JIOJMHH, a OTKE TICHO

noB’s1i3aHa 13 peromenoM [TIPOCTOPOBE «S1».
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PO3/L1 2. META®OPUYHE BTIJIEHHA OPIEHTAIIIMHOI OBPA3-
CXEMW KOHTEHHEPY HOBEJII JIOPIC JIECCIHT “TO ROOM
NINETEEN”

2.1. PenpesenTanis o6pas-cxemu KOHTEHHEP 3 opientanicio IN-OUT

Amnrmniiicbka NHUCbMEHHMI, JaypeaTka HoOGemiBchkoi mpemii 3 JiTeparypu
Hopic Jleccinr (1919 — 2013) y cBoix TBOpax 4acTo MiAHIMAE TEMH JIOJICBKUX
COCYHKIB, TyXOBHOI TpaHc(opMailii JIOAUHU, TICIS SKUX BOHA crpuiiMae cebe i
OTOYyIOU€ CepeJoBUIIE 30BCIM TMo-iHmoMy. Ili Temu BigTBOpeHi uepes
CBITOCHPHUMHSTTS >KIHKM NpUCYTHI B onoBigaHHl «To Room Nineteen» 31 30ipku «A
Man and Two Womeny, omy6ikoBaHoi B 1963 porii. Y HbOMy MU criocTepiraemo 3a
roJIOBHOK TepoiHero — Crro3eH PoyiriHre, »KiHKOIO, CKaJTi4eHO 1 BTOMJICHOIO Bij
Oe3KiHEeYHO1 KUIBKOCTI OOOB’SI3KIB, 3aBJaHb, OOMEXKEHb 1 3a00pOH, HACAKEHHUX
yllaBaHUM TOPO3YMIHHSIM, SIKE€ BCHOTO JIMILIE CTBOPIOE UIIO31I0 IACTS, MOPSAJKY 1
KOHTPOJIIO HaJl CBOIM JKUTTSIM, a HAacCHpaBli — NPUKPUBAE PYHHYBaHHS CIMEMHHX Ta
MOAPYXKHIX I[IHHOCTEH, BTpaTy JFO0O0BI i JIOBIpH Y IOAPYKHIN Mapi.

HactynHuii  eram  JOCHiIKEHHS CTaB  PE3yJIbTaTOM  METaQOpPUYHOTO
OCMHUCJICHHA  pi3HMX  cdep  IIHCHOCTI,  CTPYKTYpOBaHUX  00pa3-CXEeMOIO
KOHTEIZHEP, 10 J1aJI0 3MOT'y BUHOKPEMHUTH JOMIHAHTHI MOHSTTEB] IOMEHHU 1 JIIATH
BHCHOBKIB TIPO OCOOJMBOCTI pempe3eHTallii MeTadOpUYHOr0 KOHIIECTTYaJIbHOT'O
MpOCTOPY Yy  MOBHIH  cBigomMocTi  muchbMeHHHUII.  Haiburpmr  momMiTHUMH
MeTahOprUYHUMH BTUTIEHHSIMH Yy TBopi € gomeHu «JIIM», «KIMHATU», «CAl»,
«IJTKOby, «TIJNIO», «KKIMHATA B I'OTEJII».

Homenu «AIM», «KKIMHATH», «CA»

Bin camoro moyaTky TBOpY CTa€ 3p03ymijo, M0 JJIT MOJIOIOI CiM’1, KOJIM y Hii
3’ SIBJISIFOTBCS TITH, HEOOXITHO MPUI0ATH BENUKUN OYJMHOK y TIEPEAMICTI, OTOUECHUN
cajoM, TOMY M0 TaK OyJ0 MPUUHATO y TOMIINIHBOMY CYCHUTBCTBI. (OCKIITBKU
nojpyXokst y HoBelml — Meteio Ta Chrlo3eH PoymiHrc BBaKamucs JIIOJIbMU
«PO3BAXIIMBUMM» Ta «po3yMHUMH» («reasonable», «sensible»), 1me 1 cTajno

HACTYITHUM €TaIloM y JKHTTI IXHbO1 ciM’i: «And so they lived with their four children
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in their gardened house in Richmond and were happy» [12, c¢. 5]. Jas Hux 1ei
OYIMHOK CTaB OCEPEIKOM IICEBAOIIWIIYHOIO KUTTSA, KyAu 1 MOBEpHYBCS MeTbio
micast Toro, sk Broepwe 3paauB Cpro3eH, MO0 1 Haxall BUKOHYBATH pOJIb
«3pa3KoBOTO» 4YoJoBika. Ilg 3pama crajga MepeIOMHMM MOMEHTOM Y CIPUHHATTI
Chl03€H 1XHBOTO CHIIBLHOIO KUTTA Ta 3MYyCHJIA i1 3Tr0JIOM MOYyBaTUCS HEKOMGPOPTHO
y BitacHomy jomi. «And the next day Susan took them, dropped them, came back and
found herself reluctant to enter her big and beautiful home because it was as if
something was waiting for her there that she did not wish to confront» [12, ¢. 15].
Jlns onucy nomy, KiMHAT 1 caay JIeCCIHT BKMBa€e HEBEIMKHUM HaOip MPUKMETHUKIB,
30kpema «bigy, «beautifuly, «large», «whitey, 1Mo cBiIUUTH MPO HaMip MOKa3aTH IIi
CKJIQHUKN CIMEHHOTO YKIJIaJly CTEPEOTUITHUMH, TAKMMH, 1110 HIYUM HE BUPI3HAIOTHCS
1 0OMEXyITh 1HIUBINYanbHICTE ChIO3€H, SIKOIO BOHA M 3aIjiaTuia 3a ICHYBaHHS B
pouti Matepi, Apy)uHH 1 JoMorocnoaapku. «A high price has to be paid for the happy
marriage with the four healthy children in the large white gardened house» [12,
c. 13].

VY npoMy OyIMHKY kuita ciM’s, 3a sky Chlo3eH Heclla BIAMOBIAANBHICTD 1 sIKa
BUMaraja BEJIMYE3HOi KUTBKOCTI 3000B’S3aHb, IO CTajdd TATApeM ISl KIHKA 1
BHCMOKTYBaJIM 3 HeEl BCIO C€HEPril0, BOHA CTajlia HIOW «I0OpUBOM» IS «IHOACH Y
1oMi, sKi pocTyTh, Haue pociuHM y Boai. «She was breaking her part of the bargain
and there was no way of forcing her to keep it: that her spirit, her soul, should live
in this house, so that people in it could grow like plants in water» [12, c. 36].
Cpr03€H 1Iykana cBoOOIM — MICIIA, /e BOHA Morja 0 3a0yTH Ha MEBHUH Yac Mpo CBOi
TypOOTH, 3BITLHUTHUCS BiJl MOCTIHHUX MEPECHTiyBaHb 11 MOMIYHUIII IO IOMY Ta JIITEH.
Came crmoBo «cBoOoma» (freedom) Bkasye Ha Te, MO AiM, K 3aKPUTHA MPOCTIp —
KOHTEHHEp Ta CiM’s, IO XWJIa Y HhOMY Oynu CBOro poay B’ s3HHICIO 111 ChIO3EH.
«She was already looking back at those hours of sewing, cooking (but by herself) as a
lost freedom which would not be hers. And the two months of term which would
succeed the five weeks stretched alluringly open to her — freedom» [12, c. 16]. Jus
Chl03¢H IIOJCHHI 000B’S3KU CTAJIM aHAJIOTOM BiJIOYBaHHS TIOPEMHOTO CTPOKY — «it

was like living out a prison sentence» [12, c. 22], «She was a prisoner» [12, c. 21].
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s meTadopa Tex € KOHTEHHEPHOrO TUIY, aJKE Y B’ SI3HUIISIX JIFOAH MEepeOyBatOTh Yy
KaMepax — 3aMKHYTUX NPUMIILIEHHSX, 3BIAKA HE MOXKYTh BUOpatucs. Meradopa 1M
e BYIBHULIA pazom 3 iHmuMU MetadopaMu y HOBENI, SIKI MU ONMILIEMO HUXKYE,
yTBOpro€ BuTpuMany metadopy KUTTA € B’ AZHULIA.

[TpumitHo, 1o cruenu, ae Coio3eH nepedyBae y OYJIUHKY 4acTO 300paxaroTh ii
O BIKHA 1 BOHA BUIJIAJIa€ HA30BHI, IUBISAYMCh HA PIUKY, IO TEKJa monpu aiM. B
TaKUX CLEHAX T'epOiHs Haraaye B’A3HS, 0 0aYUTh CBOOOJY JIMILE Yepe3 BIKOHLE B
kamepl. TyT BapTo 30cepeAuTHCs Ha pidlll K CUMBOJII CBOOO/H, a/JKe B KIHII TBOPY
cmepTh Chbro3eH, 1O CTajia s Hel BU3BOJICHHAM, METaQOpUYHO 300pa’keHa sK
npoiiec 3aHypeHHs B TeMHy piuky: «She looked at herself, Susan Rawlings, sitting in
a big chair by the window in the bedroom, sewing shirts or dresses, which she might
just as well have bought» [12, c. 16]; «One day she had gone up there after a lunch
for ten children she had cooked and served because Mrs. Parkes was not there, and
she sat alone for a while looking into the garden» [12, c. 25]; «When they lay side
by side or breast to breast in the big civilised bedroom overlooking the wild sullied
river, they laughed, often, for no particular reason...» [12, c. 13].

Binkpusiiu 4ooBikoBi BiacHi nepekuBaHHs, Cbl03€H HE OTpuUMye OakaHOT
HiATPUMKH, a BHUCIYXOBYE MPHUIYIIEHHS MeThl0 mpo Te, M0 €IWHUM MIISXOM JI0
CBOOO/M JJIsI HET MOXKE CTaTH Xi0a 10 CMEpTh, K€ CTA€ CBOEPITHUM MPOPOITBOM 1
Takok JonoBHIOe BuTpuMmany Mertadpopy KUTTHA e B’A3HULSA, CMEPTH e
3BIJIbHEHHSI. «She tried to tell him, about her never being free. And he listened
and said: «But Susan, what sort of freedom can you possibly want — short of being
dead!» [12, c. 23].

Can, skum otodeHHM AiM y Piumonzi craB i ChrO3€H NEPIIMM MicIeM, e
BOHA MOTJIa OyTHM Ha CaMOTi, TIO/IaJli BiJi PEIITH MEMKaHIlB gomy. [IpoTte, TyT BoHa
3IITOBXYETHCA 13 HEBUANMHM «BOPOTOM», CBOIM BHYTPIIIHIM JEMOHOM, SKHAU
MeTaOpUYHO TIO3HAYAE HEPBOBI pO3NAaaW KIHKH, CIOPUYMHEHI BTOMOIO BiJ
MOBCSIKACHHOTO XHUTTS 1 HeMOXJIMBOCTI 3MiauTH Horo. «And she did not like being in
the garden at all, because of the closeness of the enemy — irritation, restlessness,

emptiness, whatever it was — which keeping her hands occupied made less dangerous
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for some reasons» [12, c. 17]; «So she left the house and went to sit in the garden
where she was screened from the house by trees. She waited for the demon to appear
and claim her, but he did not» [12, ¢. 20].

[HIIMM TUTIOM KOHTEIHEpa y HOBEeJNI BUCTyNarwTh KiMHaTH. KiMHaTH OyauHKY
B Piumonai aiist Chro3eH € Haue KaMepaMu y B sI3HUIIL, Y SIKUX 32 HEto 0e3MepecTaHKy
HArJSaI0Th» JITH, 40JIoBIK Ta Micic [lapkc, mo nmoTpeOyoTh yBaru, 1e BOHA HE
MOke OyTu cama co0ow, apke, mnepeOyBar4u B JOMi, IOCTIHHO TMOBUHHA
BUKOHYBAaTH POJIb 3Pa3KOBOI MaTepi, APYXKHHH W TOCIOJMHI JOMY, Ha IO HE MaJia
noctaTHbo cwi. HaBith okpema kimMHaTka («Mother’s Roomy), B sikiii Chlo3eH, 3a
NOMEepEIHHOI0 JOMOBJIEHICTIO, HIXTO HE MaB MpaBa TypOyBaTH 1 BOHA Morja OyTu Tam
Ha CaMOTI, HE cTaja MOTPiIOHUM MiCIIeM JJIsl TOTo, 1100 KIHKa MOTJia BraMyBaTH CBOIO
TpuBory. Llg kiMHaTa cTama 1mie OJHIEID «KIITKOW» y JoMi, ChI03€H TyT TaKOXK
novyBayacsi, Haue 3a rpatamu. «But now there was a room, and she could go there
when she liked, she used it seldom: she felt even more caged there than in her
bedroom» [12, 25]; «Then she took sewing up there, and the children and Mrs.
Parkes came in and out, it had become another family room» [12, c. 26].

Jlomen «IIJTKHOBb»

06 mix Metbio Ta Chl03eH y TBOpI Takok MeTadopudyHO HaOyBae
KOHTEeHHEpHOTro BUTIIAAY. Lle moapyxxsi TBEpAO BUPIIIMIO 30€perTH CBiM IUIO0 1
CIIOYATKy Ha3WBa€ HOT0 «YOBHHUKOM, MOBHUM O€3MOMIYHUX JIOJEH Y OypXJIUBOMY
Mopi». CrioBo «moBHHiM» («full») — BKasye Ha metadopy IIIJTFOb € KOHTEMHEP.
«S0 here was this couple, testing their marriage, looking after it, treating it like a
small boat full of helpless people in a very stormy sea» [12, c. 8]. Mix HuUMH, 5K 1 B
OyIb-sKii TOAPYKHIN Mapl BUHUKAIOTH CBApKU Ta HEMOPO3YMIHHS, MPOTE BOHH
IIBUAKO BUPIIIyIOTh iX: «And the inner storms and quicksands were understood and
charted» [12, c¢. 8]. Tyr UNUpHKMETHHK «BHYTpIMIHIW» («inner») TaKOX €
CHHTAKCUYHOIO 03HAKOIO0 00pa3-CXeMU KOHTEHHED.

Ha nomawy, mumro0 Sk KOHTEWHEp CTaB CKIJIAIOBOI0 BHTPUMaHOi MeTadopu

KUTTHA e B’A3HULA, npore y 1HbOMY BHUIAJIKy HEOOXIHO B3ATH 1O YyBaru
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J0JTaTKOB1 MEX1 «ITOMIPKOBAHOCT1» Ta «TBEPE30I'0 MUCIICHHS», IKI BUMaJIbOBYIOTHCS
JOBKOJIa NITI00Y, 1110 MOYKHA TOBECTH HACTYITHUMHU MPHUKIAIaMU.

B3sBmm co0i OCHOBHE MpaBwiio — OyTH pallOHAIBHUMHU Ta PO3CYAJIMBUMU,
3HAXOJIUTU BUPILIEHHS OyJb-IKUX Herapas/iB, abu JIMIIE HE MOTPAIUTH B «IIaCTKy»
M1 Ha3BOKO «pO3TydeHHs», MeThio Ta Chl03€H, HATOMICTh, CaMl CTaJIl 3apy4YHUKaMHU
BJIACHOro craHoBuIa. «This is a story, | suppose, about a failure in intelligence: the
Rawling’s marriage was grounded in intelligence» [12, c. 3] — ®pa3a «grounded in
intelligence» goBOAWTH, IO IXHIM HUTIOO 3aCHOBYBABCS Ha «3J0POBOMY TIIY3.Ii»,
TOOTO Bil CcaMOro TIOYaTKy BOHM NOOyAyBaJiu JOBKOjJa cebe Oap’epu
«MPABUIBHOCTI», «PalllOHAILHOCTI», MPOTE 3rOJOM MOYald CTPAXKIATH B TaKOMY
COr031, SIKUH He 03BOJIsUIM co0i posipBatu. «But he was married to her. She was
married to him. They were married inextricably» ; «What is it that | share with this
person that shields all delight from me?» [12, c. 12]. Bipuimie, cTpaxiana Juiie
Chro3eH, OCKUTbKM MeThI0 TTOBHICTIO IIPUKMAaB CBIM CITOCIO >KUTTS 31 3pajiamu, sIKi
Horo «parioHaibHay JApPYKUHA CHpUiiMalia sK HajekHe, TOMY II0 BOHH «HIYOTO HE
3HAUWIINY, a OTXKe, HE MOTIIU 3pyhHyBaTu nuT00y. Tomy Chro3eH cTana 3apydyHUKOM
«IOMIPKOBAHOCTI», IO OKpEeCcaroBajga CBOI MEXi JIOBKOJIA iXHBOTO MHIIO0Y, SKi HE
JI03BOJISIOCSA TmepeThHaTtH. «There was no need to use the dramatic words
«unfaithful», «forgive», and the rest: intelligence forbade them. Intelligence barred,
too, quarrelling, sulking, anger, silences of withdrawal, accusations and tears. Above
all, intelligence forbade tears» [12, c¢. 12—13]. Oxpim Ge3m0oCcepeTHHOTO BKUBAHHS
cioBa  «intelligence» Ha  MO3HaYeHHS  TEBHUX  OOMEXEHb, HAKIAJICHHUX
«TIOMIPKOBAHICTIO», Y TBOP1 MPHUCYTHI i iHII (ppa3u, BUKOPUCTAHI 3 1I€I0 METOIO, 1110
e MeTahOpUUHO CTPYKTypoBaHUMH 00pa3-cxemoro KOHTEMHEP 3 opientamieto IN-
OUT, sx-ot: «in order», «in control», «it was out of question», «not in order, it was
out of court».

3ronom Crlo3eH Ta MeTbIO 30BCIM BIJJIaJIWINCS OJHE BiJ OJHOTO, CTaIH
YY>KUHISIMU, SIKUX BTPUMYBaB pa3oM JiHile 000B’ 30K 300pakaTu «IIaCIUBY» CIM’10:
«They were lying side by side in this house like two tolerably friendly strangers» [12,

c. 33]. HaBiTh 313HaBIIKMCH OJJHE OJHOMY B TOMY, III0 BOHM MalOTh KOXAaHI[IB (X04
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Chbro3eH 1 BUrajana CBOro), po3yMilouH, 110 Mi>K HUMU 3HUKJIM 1 KOXaHHS, 1 JIOBipa,
BOHU BCE OJTHO HE MOXYTh VSBHUTH cebe y 1UIo0i 3 kumock iHmmM. «lIt is a bit
impossible to imagine oneself married to anyone else, isn’t it?» [12, c¢. 52] Koau
MeTpi0 3amponoOHYBaB IMOYATH TPOBOJWTH 4Yac BYOTHPHOX, ChIO3€H i3 IKaxoM
3po3yMiia HACKUIBKA HU3bKO BOHM OIYCTHJIMCS, HACKUIBKU (DaNbIIMBUMU OyNU iXHI
CTOCYHKH 1 II0 BOHa HE MOXe OpexaTu co0l, Kepyl4HCh «IIOMIPKOBAHICTIO» 1
BIANOBIAATH OYIKyBaHHAM MeTblo, TOMYy BUOpasiia e€auHMM [y cebe nuIsax
BU3BOJICHHS 3 I[bOTO CTAHOBHUIIA — CAMOTYOCTBO.

Homen «TTJIO»

Tino Celo3eH y TBOpI Tak caMO CTa€ KOHTEHMHEpPOM, y OUIBIIOCTI BUMAAKIB —
I eMotiii Ta mouytTiB. «But she was filled with tension, like a panic...» [12, c. 15];
«She was filled with emotions that were utterly ridiculous...» [12, c. 21]; «...she had
to go right away to the bottom of the garden until the devils of exasperation had
finished their dance in her blood» [12, ¢. 25] .

Emortii, mo mnepenoBHioBasin Chro3eH OyiM 371€O0UIBIIIOTO HETaTUBHUMH, iX
BUKJIMKAB JIM y PiuMoH/I1, cax, mpucyTHICTh aited un Micic [lapkc. YacTo Harmius
X eMOILIiil onmucyBaBes K «Bropraenus». «When | go into the garden, that is, if the
children are not there, | feel as if there is an enemy there waiting to invade me» [12,
c. 17]; «He is lurking in the garden and sometimes even in the house, and he wants to
get into me and take me over» [12, c. 28]; «But at the same time something inside
her howled with impatience, with rage...» [12, c. 26]; «...Susan was more and more
often threatened by emptiness. (It was usually in the garden that she was invaded by
this feeling...)» [12, c. 12] — mikaBo, mo B Piumoni Chro3eH 0osIacs «IOpOKHET1»
(«emptiness»), M0 MOXHA TPAKTYBAaTH SK CTPax BiJICYTHOCTI 3aJJ0OBOJICHHS 1 PaJ0OCTi
BiJI CBOT'O KHUTTS, X04a BOHO 1 OyJI0, Ha MepIui norisa, 6e3goranauM. HatomicTs B
KiMHaTi HOMep 19 BoHa HacoIOKyBanacs i€l mopoxkueuero. Hixto 3 cim’i He 3HaB
7ie BOHA 3HaxouThes 1 Chl03€H, KOPUCTYIOUHCH III€0 aHOHIMHICTIO, BIITOPOKyBaja
ce0e Ha JIeSIKMM Yac BIJl yChOTO CBITY 1 CKMaja 3 cebe Tsrap MmoJeHHUX 000B’SI3KIB
SIK MaTepi, IPYKUHM 1 TOCIIOJUHI IOMY, 3BUIBHSIACS Bl LIUX poJicH, aOW BIIHOBUTH

cwm: «And then she went back to the chair, empty, her mind a blank» [12, c. 42].
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«She felt as if her shell moved here, with her family, answering to Mummy, Mother,
Susan, Mrs. Rawlings.» [12, c¢. 43] — xonu Cplo3eH MOBEPTAETHCSA 3 KiMHATH 19 B
Piumona, aBrop mokasye ii TUIO JMmie sk OOOJOHKY, ajie, Ha JHUBO, BUKOHYBaTU
coIliaJibHl pOJIl BOHA 3J]laTHA, HaBITh POOUTH 1€ Mmie Kpame. Te, mo mMajio 6
3HaxoAauTHCa BcepeauHl Hei — aymia Chlo3eH, i CYTHICTh — 3ajJMIIMIACS B TIH Ke
kiMHati 19. Ils mertadopa mie pa3 migkpeciaoe Te, MO0 Ti COIIAIbHI PO, SIKi
HaB’SA3YBAJMCA OKIHII CYCNUIBCTBOM HE 3aluIIand Yy 11 OKUTTI MicUsi st
IHAMBIAYATBHOCTI 1 0COOUCTOTO MPOCTOPY, 1 3BOJMIIM 11 KUTTS 10 HAOOPY QYHKIIH,
sK1 BOHA OyJsia 3000B’s3aHa BUKOHYBATHU IIiJl 3arajlbHe CXBAJCHHS IHIIUX. 3TITHO 3
iero Metadoporo, ayma Crro3eH Bxke He Oyia NpUB’s3aHa 0 TUIa YU IO POJIeH, K1
BOHO BHUKOHYBAaJIO, & 3BUIbBHMJIACS, BIJHAWIIUIA BIACHUM MPOCTIp, A€ 3LUIIOBajacs 1
BiZIpO/UKyBasiacs. Mo)KHa TPUIYCTHTH, 11O B IIboMY BuIanaky metadopa TIJIO e
B’ A3HUILIA Ttakox nonoBHioe BuTpumany Metadopy KUTTS e B’ AZHULA.

Jomen «KIMHATA B I'OTEJII»

Mertadopa Tita Cpro3eH K 000JIOHKH, BMICT SKOi 3aJIMIIIABCS Y KIMHATI HOMEP
19 300pakae HIOM TOABIMHE ICHYBaHHS TOJIOBHOI T'epOiHi, HIOM BOHA >KMBE B JIBOX
MICISIX OJTHOYACHO. SIK MeTadOpUYHO Y TBOP1 PO3AUIAIOTHCS i TiJ0 1 Aymia — Tak 1
BIIUIMIACS CHpaBXkHSA ocoOucTicTh ChIO3€H BIiJ THUX CTEPEOTHUITHHX JKIHOUMX
o0pa3iB, 3 IKUMU BOHA B YCIX acoilitoBanacs. «...her soul was in Room 19 in Fred’s
Hotel; she was not really here at all» [12, c. 50]; «This room had become more her
own than the house she lived in» [12, c. 43]. Ti Breui mo roremo ®pena cramm
MEPIIUM CITIOCOOOM BH3BOJICHHS 3 KOHTEHHEpa-B’ I3HMII, y SKOMY BoHA xuia. [Iporte
KiMHaTa 19 gK KOHTEHHEp BKE Mae 30BCIM iHIN XapakTepucTuku. TyT Cpro3eH
HaOupasacs CHJIM IPOJIOBKYBATH BECTH TOW CaMHil CIIOCIO JKUTTS, aje BXKE MalOUH
HAJIl0 Ha Te, IO 3aBXKIM MAaTUME Y CBOEMY pPO3MOPSADKEHHI 1€ MaJleHbKUN
OCTpiBeIlb OCOOMCTOTO MPOCTOPY, SIK KOBTOK CBLXOTro moBiTps. KimHata mHOMep 19
crana HIOM dactmHOrO CBIO3€H, JI¢ Ta BiguyBaja, MO IIE¢ HE BTpaThWiaa cede
CIIPaBXKHIO, 10 11 OCOOMCTICTh HE MOKaNIYWIM, HE NeopMyBaimu Ti poii, sIKi BOHA
nocl BUKOHYBana: «For a year now I've been spending all my days in a very sordid

hotel room. It’s a place where I’'m happy. In fact, without it I don’t exist» [12,
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c. 51]; «Here | am, she thought, after all these years of being married and having
children and playing those roles of responsibility — and I’'m just the same. Yet there
have been times | thought that nothing existed o me except the roles that went with
being Mrs. Matthew Rawlings. Yes, here | am, and if | never saw any of my family
again, here I would still be...» [12, c. 42]. TIlpotre MeTbiO, CXBHJILOBAHHH 4aCTOIO
BIJICYTHICTIO IpY>KMHH, PO3LIYKY€E il CXOBaHKY 3 JIOIOMOI'OI0 IETEKTHBA, TUM CaMUM
BTOPIra€eThCsl B OCOOUCTUN MPOCTIP APYKUHHU 1 pyHHYE LIUTIONLY aypy, 110 iCHyBaJla B
KIMHATI1, BIyCKAa€ TyAW JEMOHIB, 10 mnepeciinyBaiu Cpro3eH. Terep BoHa Morja
OyTu Tam 3 MOro MOBYA3HOI 3T0JIM, 3HOBY CcTaBaTH TaMm Micic Poyminre, amxe MeTbio
MIT B Oy/b-SIKHA MOMEHT 3aiTH TyAH 1 3HOBY Harajaatu il mpo ii 000B’A3KHU, 3asBUTH
cBoi mpaBa Ha Hel. «Her husband had searched her out. (The world had searched
her out.) The pressures were on her. She was here with his connivance. He might
walk in at any moment, here, into Room 19» [12, c¢. 47]. Bona 3HOBYy craina
3apy4HUIICI0, HOMEp TOTEN0 CTaB II€ OJHIEI0 KaMmepow, KyAu Oynb-XTo 3 ii
nictatucs, 3arenedonyBaTd 1 3mycutu Cpro3eH Oe3MepecTaHHO BHUKOHYBATU
ouikyBaHi comianbHi poi. «Instead of the soft dark that made her dash blindly about,
muttering words of hate; she was impelling herself from point to point like a moth
dashing itself against a windowpane, sliding to the bottom, fluttering off on broken
wings, then crashing into the invisible barrier again» [12, c. 48].

VY Biguai Cpro3eH po3ymie, mo 6e3 MU0l aypu KIMHATH 19 BoHA HE 3MOXe
Jai ICHyBaTH, IO yce Te, YUM BOoHa Oyia 70 I[bOro: APYXKUHOI MeTbio, MaTip’to
iXHIX giTeli — He Mae 3HAYCHHs, aJKe Ha Il pOJi MOXKHA JICTKO 3HAWTH OYJIb-KOTO
IHIIIOTO0, @ BOHA TOBHUHHA OYyTH TMPUCYTHBOIO Yy TAKOMY «CIIEKTaKJi» JIHUIIEe abu
CTBOPIOBATH KpacHBY KapTHUHKY «pamioHaibHOD» ciM’i. «And what did it matter
whether he married Phil Hunt or Sophie? Though it ought to be Sophie, who was
already the mother of those children...» [12, c. 57]. Cpro3eH HaaTO IiHYE CBOOOY,
abu 3HOBY MoOBepTaTHCS N0 OynuHKY B Piumonmi, ToMy BHOWpae HalHATIMHIIIAN
CrociO 3BUTBHUTHCS 3 M€l «B’sI3HUI» — camoryocTBo: «She was quite content lying
there, listening to the faint soft hiss of the gas that poured into the room, into her

lungs, into her brain, as she drifted off into the dark river» [12, c. 58].
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OTxe, cTae OYEBUAHO, 110, OCKUIBKM TOJIOBHA TE€pOiHS BUOpana cMepTh SK
IUIAX J0 CBOOOJAM, TO Halll MPUIYLIEHHS NPO HAsABHICTb Y TBOP1 BUTPUMAHOI
koHuentyanbHoi metapopu KUTTA e B'ABHULA € nopeunumu i, Ha aonauvy,
BIUCYIOThCA B TepMiHu obpa3-cxemu KOHTEWMHEP 3 opienraniero IN-OUT, amxke

B’SI3HUIICIO 3a3BUYAl BBAXKAETHCS 3aMKHEHHI MPOCTIp.

2.2. Metadopuuni npoekuii nomeny IPOCTOPOBE “$1”

Kpizp mpusmy opieHTaiiitHoi Metadopu-KOHTEHEPA y TBOP1 TaKOX MOKHA
posrsinyT Taki mnpoekiii gomeHa I[TPOCTOPOBE «f», sk MENTAL SELF
(BuytpimmHs mpoekiisi), PHYSICAL SELF (mexoBa mnpoekuis), SOCIAL SELF
(30OBHIIIHS TIPOEKILIS).

3rigHo 3 MeTadopor KOHmMpoOb CyO ' €KMOM GHYMPIUHLO20 «» Y CBOEMY
npocmopi Cy0’€KT MOXe KOHTPOJIIOBATH CBOI «sI» JIMINE SKIIO 3HAXOAHWTHCS Y
NIEBHOMY MPOCTOPI — O€3MeYHOMY Ta 3HAaHOMOMY ISl HbOTO, 200 K BCEPEAMHI «S».
Ha nouaTtky HOBenu aBTOp mokasye, 1o cy0’ ekt CblO3€H HE 3HAXOJIUTHCA TaM, e
oMy HamexuTh OyTH — y 11 TUIl, MO3KY, rojioBi Tomo. Lle Bimpasy Bka3ye Ha
npobieMy ChIO3eH — BOHAa BTpaTWja CBOIO CYTHICTh 1, BIAMOBIAHO, HE B 3MO31
KOHTPOJIFOBaTH CBOI MHOXHMHHI «si». HaBememo mpukiagu 13 TBOpy, 1100
npoutocTpyBaTH CyTHICTH ocobucTocTi ChiozeH: «As if essential Susan were in
abeyance, as if she were in cold storage»; «What, then, was this essential Susan?
She did not know» [12, c. 14]. Ockineku [x. Jlakodhd BBaxkae, mo cy0’e€KT — Iie
HAWBXJIMBIIINN CKIAAHUK MeTadopu cyb ekm-«a», TO MOXKHA CTBEP/KYBaTH, IO
dpasza «essential Susan» Bkazye came Ha cy0’ ekt Chro3eH, KUl miepedyBae y cTaHi
0e3misuTbHOCTI, HIOW Yy «xomonmiabHUKY» («as If she were in cold storage»), a omxke,
HE B 3MO031 KOHTpoitoBaTu yci «i» CpiozeH. [lpore Hazmito mae ycBimoMIIeHHS
Chro3eH, 1o il OpaKye BaKJIWMBOI YaCTHMHU CBOET ocobuctocTi. Jlami HaBemeHi mie
KUIbKa MPUKIATIB 13 TBOPY, IO JOBOMSITH 3HAXOKCHHS CYO’€KTa I103a MEKaMH
CBOTO IIPOCTOPY 1 HOTr0 HECHPOMOXKHICTh KOHTPOJIIO HaJ MHOXKHHHHMH «I». «She
was hardly able to contain herself until they came back» [12, c. 15]; «She looked at

herself, Susan Rawlings, sitting in a big chair by the window in the bedroom, sewing
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shirts or dresses, which she might just as well have bought» [12, c. 16]; «Susan did
not tell Matthew of these thoughts. They were not sensible. She did not recognize
herself in them» [12, ¢. 17].

Ha 3nmatHicTh cy0’ekTa KOHTpOdoBaTH yci «si» ChrO3€H BIUIMBAIO TAKOX 1
Miciie, ae nepedysana cama Cprlo3eH. 3HAXOASYUCh Y OyIuHKY B PiuMoHA1 cy0’€KT
3anumaBcs Oe3NisUIbHUM, MpoTe B KiMHATI Homep 19 BiH BIIpoOJKyBaBcA,
BIJTHOBJIIOBAB KOHTPOJIb HaJl CBOIMHU «si» 1 ChIO3€H BIIHAXOJWJIA «CIPABKHIO» cebe.
Kimuarta Homep 19 crana «cBoiM mpoctopom» st cyo’exkra CrrozeH. «This room had
become more her own than the house she lived in» [12, c. 43].

Huxue onumemo Meradopuuni npoekiii Tppox Tuiis «si» CerozeH: MENTAL

SELF, PHYSICAL SELF ta SOCIAL SELF — mix Ta mo3a KoHTpoJieM cy0’ eKTa.

2.2.1. Buyrpimns npoekuis: MENTAL SELF

Baytpimasa npoekiiss MENTAL SELF BigoOpaxkae BHyTpiniHil ctan Chlo3eH
1, OCKUIBKHM 1€ «s» HE KOHTPOJIIOBAJIOCS CyO’€KTOM, TO KOHTpPOJIb HaJ HUM
nepebupaan pisHoro poay emoirii. «She was possessed by fever which drove her out
again, downstairs, into the kitchen, where Mrs. Parkes was making cake and did not
need her, and into the garden» [12, c.15]; «She was again restless, she was
possessed by restlessness» [12, c. 19]; «She was possessed with resentment that the
seven hours of freedom in every day (during weekdays in the school term) were not
free...» [12, c. 21]. — npuKkMeTHHUK «possessed», IO O3HAYA€E «OICPKUMUI», MPSIMO
BKa3ye Ha BIJICYTHICTh KOHTPOJIIO Cy0’€KTa HAJl CBOIM «51», IKUM HATOMICTh KEPYIOTh
HeratuBH1 emolii. Cblo3eH BiJdyBaja, 0 B TAKUX YMOBaX BOHA JyXke ONHM3bKa 10
HEPBOBOTO 3pUBY, KW BOAYaBcA 11 y BUTIISAL J€MOHA, 110 3 SIBISIEThes y cany. Llew
JICMOH MaB HaMip OBOJIOJIITH HEIO, B3ATH BCE i CBiii KOHTpOIb: «He is lurking in the
garden and sometimes even in the house, and he wants to get into me and take me
over» [12, c. 28]. V kimHati HOMep 19 cy0’ekT ChIO3€H TOYaB BiJIPOKYBATHCS.
XKomui «aeMoHW» HE Mald KOHTPOJIO HaJ HEK, HATOMICTh BCEpPEIMHI BOHA
BilUyBaja MOPOXXKHEUY — MPOCTIp JJIsI PO3BUTKY 1 BIJIHOBIEHHS ii MOKaJI14eHOT

cytHocti. «And then she went back to the chair, empty, her mind a blank» [12, c. 42];
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«For the most part, she wool-gathered — what word is there for it? — brooded,
wandered, simply went dark, feeling emptiness run deliciously through her veins
like the movement of her blood» [12, c. 42—43]. TloBepTarounch D00OMYy BOHa
il MouyTTS 1 AyMKH, POTE AiM y PIaMOH1 Bce OJHO HE OYB c80im npocmopom s
cy0’ekta, ToMy Chlo3eH HEOOXiTHO OyJyio i3auTu A0 KiMHatu 19, abu BIIHOBIIIOBATH
csoi cuin: «All these things she did cheerfully, willingly. But she was thinking all the
time of the hotel room; she was longing for it with her whole being» [12, c. 41].
Ockinbku B AoMi B PiumMoH1 MeHTanbHUM «s1» ChlO3€H KepyBajll HETraTHUBHI
€MOIIil, TO 11 BKa3y€ Ha BIACYTHICTb KOHTPOJIO HaJl HUM CyO’€KTa, 1 poOUTh NIIM Y

PiumoHi He céoim npocmopom nst cy0’ exTa.

2.2.2. MexoBa npoekuisi: PHYSICAL SELF

Mexosa npoekiiss PHYSICAL SELF y noeni — me Tino CerozeH. Sk y
BUIAJIKy 3 il BHYTPIIIHIM CTaHOM, CY0’€KT BTpadae KOHTPOJb 1 Haa (DIBUIHUM «sI»
repoini. Ile xapakTepu3yeThCcsi HepalllOHAIBHOI TMOBeMiHKOI0 CBhIO3eH Ta HeE
ycBizomIIeHicTIO Hero BiaacHux fii: «One day she found herself kneeling by her bed
and praying: «Dear God, keep it away from me, keep him away from me» [12, c. 26—
27]; «Susan Rawlings, thinking these thoughts, found that she was prawling through
the great thicketed garden like a wild cat: she was walking up the stairs, down the
stairs, through the rooms into the garden, along the brown running river, back, up
throught the house, down again...» [12, c. 32-33].

Te, sk Cpro3eH 0aunTh CBOI CoIianbHI 000B’I3KM aBTOP TaKOXK 300pakae yepe3
dizuune «s1» KiHKWA. JiTM Ta YONOBIK AJig TepoiHi Oynu «OOJTIOYUM TIrapemy,
«pYKOI0, 110 3JaBiioBaja ii Mo30k». «Then she returned to the family, wife and
mother, smiling and responsible, feeling as if the pressure of these people — four
lively children and her husband — were a painful pressure on the surface of her
skin, a hand pressing on her brain» [12, c. 22]. HeoOXigHicTh T MOCTIHHOT
MPUCYTHOCTI MOPYY 13 poAauHOoI0 pobuina Chlo3eH 3apy4yHHIICI0, HE J103BOJIsIa OyTH

HAOJIMHIII 3 CO00I0, HA HEI 3aBXKIW 4YeKajau MEBHI 00OB’s3kM, A¢ O BOHA He Oyra.
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«Susan prowled over wild country with the telephone wire holding her to her duty
like a leash. The next time she must telephone, or wait to be telephoned, nailed her to
her cross» [12, c.34]. HaBenmeHi NpHKIagud JOBOJIATH BIJACYTHICTH KOHTPOJIIO
cy0’exta Haj (isuuHuM «» ChloseH. Ii nisMu kepyBanu abo Ti 5k HEraTUBHI €MOIIi,
a00 mouyTTs 00OB’s3Ky mepen poauHoro. Lli mii HOCATH Oe3nmamHuil XapakTtep 1
3aBJAIOTH JKIHI[l CTPAXKIaHb.

B ximuaTi HOMep 19 cTtan Tina Chro3eH HaOyBa€e 30BCIM IHILIOTO XapakTtepy. Mu
OulbIlle HE 0aYUMO CIICH 3 XaOTUYHUM IEPECyBaHHSIM Yy MPOCTOPI, yci pyxu Ta Aii
repoiHi YCBIOMJICHI, BOHA MepedyBa€e y CTaHi CIOKOIO Ta 3aJJ0BOJICHHS, 110 CBIIUUTH
PO MOBEPHEHHS KOHTPOJII0 cy0’ekToM. «From the chair, when it had rested her, she
went to the window, stretching her arms, smiling, treasuring her anonymity, to look
out» [12, c. 41-42]. TlpoTte B KiHIli, Ko MeThiO BUBiIaB Kyau i3a4uTh ChIO3€H, THM
caMUM TOPYLIMBIIHU ii MeX1 i 0COOMCTOro MpOoCTOpy 1 KIMHATa TOTENI0 IepecTana
OyTH ceoim npocmopom s Cy0’€KTa KIHKH, 11 (DI3UUYHUM «1» 3HOBY OBOJIOJUIH
«IEMOHMY, ii HEPBOBI pO3JIaaK MOBEPHYIH c001 KOHTPOJIL Haja Timom: «Instead of the
soft dark that had been the room’s air, were now waiting for her demons that made
her dash blindly about, muttering words of hate; she was impelling herself from
point to point like a moth dashing itself against a windowpane, sliding to the bottom,
fluttering off on broken wings, then crashing into the invisible barrier again» [12,
c. 48].

OTxe, pO3TIITHYBIIN 300paKeHHS MOBEMIHKY Ta (i3MUHUX BiquyTTiB ChIO3€H B
nomi B Piumonai Ta y kimMHaTi Homep 19, MokHaA CTBEpKYBaTH, L0 Yy TEpIIii
JIoKaIii moBeIHKA KIHKU O€3/1a/IHa Ta HEYCBITOMIJICHA, IO CBIIYUTH MPO BIACYTHICTH
KOHTPOJIO0 Ccy0’ekTa Haj (GI3UUHUM «s», a B JPYridl BOHA CTa€ CHOKIHHOIO Ta

BPIBHOBa)KEHOIO, TOOTO TYT Cy0’ €KT BIIHAXOAUTHh KOHTPOJIb HAJl (DI3SUIHUM 1.

2.2.3. 3oBHimus npoexuisi: SOCIAL SELF
3oHimHs npoekiis SOCIAL SELF no3navae coianbHi poii, Kl BAKOHYBaJIa

CorozeH. B omnuci metadopudHOi MPOEKIII LBOTO «s» TOJIOBHOI TepoiHl TaKOX
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BUKOPUCTAEMO MeTadopy KOHMPOIb CYO €EKMOM GHYMPIUHLO2O «51» ) CBOEMY
npocmopi , a TaKoXK MeTtadopy coyianvre «s».

Ha nouatky TBOopy Mu 6aunmo CblO3€H — JKIHKY, fIKa B LIUIOMY 3a/J0BOJIEHA
CBOIM JKHUTTSIM, il MOYYTTS TPUBOTH 1€ HE € IOCUTh CWJIbHUM. HaliMomoamii i gith
WOyTh [0 IIKOJW, [0 O3HAYa€ KiJibka TOJWH BUIBHOIO 4acy IoAHs, siki Chlo3eH
IUIaHy€ TPUCBIATUTH caMiii coOi 1 MOBEpHEHHS €001 00pa3zy <«OKIHKM 3 BIACHUM
KUTTSIM». «These hours, so Susan saw it, would be the preparation for her own slow
emancipation away from the role of hub-of-the-family into woman-with-her-own-
life» [12, c¢. 13—-14]. Takuit mporec, B KOHTEKCTI MeTaQOPH KOHMPOAb CYO €Kmom
BHYMPIWHBO20 «S1» V CBOEMY Npocmopi, TOTpedye KOHTPOJIO Ccy0’e€KTa Hajn
coriaibHUM «si». [Ipote mani 6aunmo mepiny O3HaKy mpoTriiexHoro: «First, | spent
twelve years of my adult life working, living my own life. Then | married, and from
the moment | became pregnant for the first time | signed myself over, so to speak, to
other people. To the children» [12, ¢. 15-16]. Cbro3eH «mepezaia mpaBo BIACHOCTI»
HaJ[ CBOIM JKHUTTAM MJiTSAM, TOOTO TMOBHICTIO Bifjanacs COIlladbHIM poii matepi 1
MOKEepPTBYBaja 3apagud Hei yciM, IO Maja 10 I[bOoro: poOOTy, BIACHE JKUTJIO,
ocobucte >xuTTA. ToMy cama BOHAa B)XK€ HE MOIJIA BHUpIIIYBaTH Ky pOJb il
BUKOHYBAaTH, 1€ BHU3Hauajla B OCHOBHOMY ii poauHa. Komm y Cplo3eH mnodanu
IPOSIBJIATHCS TIEpIl O3HAKU HEBPO3y — CTaja TMOMITHOIO BIJICYTHICTH KOHTPOJIIO
cy0’ekTa Haja coliaibHUM «s1» — CBIO3€H CTaJI0 BAXKKO BUKOHYBATH POJIi 3pa3KOBOT
Mmatepi Ta apyxunu. «On the fourth day of these so welcome holidays, she found she
was storming with anger at the twins, two shrinking beautiful children who (and this
Is what checked her) stood hand in hand looking at her in secret disbelief. This was
their calm mother, shouting at them» [12, c. 17]. fkmo cnpoOyBaTi 00’€aHATH
MeTapopu KOHMpPOb CYO EKMOM BHYMPIUHBLO2O «S1» Y CBOEMY NPOCMOPI 1 coyianbHe
«», TO MOXKHA CTBEPPKYBAaTH, IO HASBHICTh YW BTpaTa KOHTPOJIO CyO’€KTa Haj
MHOXHHHHMH «1» BIUTMBA€ HA BIAHOIIEHHS MDK Cy0’€KTOM Ta BHYTPIIIHIM «51» Ha
OCHOBI JIOCBIZIY OIIHOYHHUX COIlIAJIbHUX BIJHOCHH MDK HAaMH Ta I1HIIMMHU JIFOJbMHU.

[Ipukiianu Takoro BIUIUBY Y TBOP1 HABEICHI HUKYE.
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VY BuokpemiieHoMy koHTekcti «Susan did not tell Matthew of these thoughts.
They were not sensible. She did not recognize herself in them» [12, c. 17]
pPENpPE3EHTOBAHO BIAHOLIEHHS MK CY0’€KTOM Ta «s1» SIK CTOCYHKU MK HE3HAHOMHUMHU
moapMu. Cy0’€KT «HE BMI3HA€» BHYTPIIIHE «s1» XKIHKH, BOHO € JJii HbOIO Haue
gykuM. lle Takoxx miaTBep/uKye TOM (hakT, IO CyO’€KT HE Ma€ KOHTPOJIIO HaJ
BHYTpIIHIM «s1» Chlo3eH. Y HACTYNMHUX NPUKIATaX BIAHOCHMHHM MDX Cy0 €KTOM Ta
BHYTPIIIHIM  «s» Ha0yBalOTh arpecuBHOro xapaktepy. [liecmoBa  «force
myself/herself», «made herselt» cBiguaTs npo Te, 1110, OYEBUIHO 111 BITHOCUHU CTaJIH
CXO’KMMH Ha BIIHOCMHHM MK HACHJILHUKOM Ta »epTBoto. «She would put the car into
the garage, go up to her bedroom, and sit, hands in her lap, forcing herself to be
quiet» [12, 19]; «She said to herself: I've got to force myself to say...» [12, 23] ;
«She made herself walk over to the bench» [12, c. 28].

VY TBOpP1 TakOX HATPAIUIIEMO Ha MPUKIAAU BIAHOCHH MK Cy0’€KTOM Ta «si»,
K1 0a3yIOThCA Ha COLIAJILHUX BIIHOCHMHAX MDK 3HAHOMHUMH, OJMH 3 SKHUX OIIHIOE
imoro. «She sighed, and smiled, and resigned herself — she made jokes at her own
expense with Matthew over the room. That is, she did from herself she liked, she
respected» [12, c. 26]; «She disliked very much this woman who lay here, cold and
indifferent beside a suffering man, but she could not change her» [12, c¢. 37].
®dpa3za «but she could not change her» Takox Bka3ye Ha BIICYTHICTh Yy CyO’€KTa
KOHTPOJIFO HaJl BHYTPIIIHIM «si». CHuparoyuch Ha HaBEJCHI NPHUKIAIWA, MOXKHA
MPUITYCTUTH, 110, OCKUTBbKH cy0’ekT Chlo3eH nepedyBae B joMi y PiumoHi, ToOTO HE
Yy CBOEMY TIPOCTOPI 1 HE Ma€ KOHTPOIIO HAJ il COIIaIbHUMH «», TOOTO POJISIMH
Marepi Ta APYXKUHU, TO 1 BIJHOCMHU MK IUM Cy0’€KTOM Ta COIIAJTbHUMH «SD»
CTalOTh BOPOKUMHU 1 cy0’eKT Binroprae ix. Ock YoMy y KiMHaTi HOMep 19, ckugatroun
3 cebe BCl poJii, IO HE BIUCYBAJUCSI B 11 CHpaBXHIO OCOOUCTICTh, ChlO3EH
mouyBaeThes Kpaiie. «She was no longer Susan Rawlings, mother of four, wife of
Matthew, employer of Mrs. Parkes and Sophie Traub, with these and those relations
with friends, school-teachers, trades-men. She no longer was mistress of the big white
house and garden, owning clothes suitable for this and that activity or occasion. She

was Mrs. Jones, and she was alone, and she had no past and no future» [12, c. 42].
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OTxe, mpoaHasi3yBaBIld NPUKIAIN 13 TBOPY, 6auuMo, 110 cy0’ekT Chro3eH He
Ma€ KOHTPOJIO 1 HaJ ii COLIAIbBHUMU «s1», TOOTO POJISIMU MaTepi Ta APYKUHHU, 00, TO-
nepie, BOHU «BCTYNAKOTh Yy JI0» JUIIE y oMl B PiUMOHII, SKUH HE € cgoim
npocmopom A cy0’€KTa, a Mo-Jpyre — BIIHOIICHHS MK IIUMU «s1» Ta Cy0’ €KTOM €
BOPOXHUMH, TOOTO COLIaJIbHI POJii, 5IKI BUKOHYBana Chl03€H HE MOE€JHYBAIMCS 3 ii
IHAMBIAYaJIbHICTIO, TOMY BOHA, Y MOIIYKY CBOOO/M, BCUIAKO HaMaranach iX Bij ce0e

BIJITAHATH.
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BUCHOBKHU

Pe3ynpTaTd  mpoBeAEHOro  JAOCHIIKEHHS  OpIEHTALIMHOI  00pa3-cxemu
KOHTEWHEP Tta ¢enomeny ITPOCTOPOBE «SI» y moseni Jopic Jleccinr «To
Room Nineteen» 1at0Th 3MOT'y J1IMTH HU3KH BUCHOBKIB.

KonnenTyanizaliist moHATh B Mekax 00pa3-CXxemMu KOHTEVHEP B110yBa€ThCS
Ha OCHOB1 JOCBIJY JIOJIMHU, IO BUXOAMUTH 13 Ii 3AaTHOCTI OauuTH 1 CpUAMAaTU
00’€KTH B 1MOJ1 CBOTO 30py. Takuii mpouec KOHIeNnTyasi3aiii Moxke OpaTu y4acTh 1 B
YTBOPEHHI KOHIeNTyanbHuX MeTadop. Konnenryansai metadopu, mo 6a3yroThCs Ha
o6pasz-cxemi KOHTEMHEP wHasuBaeMo opieHTauiifiHuMu, amke L oOpas-cxema
HaJIlJICHa 03HaKaMHu MpocTopoBoi opienTaltii (IN-OUT).

O6pa3-cxema KOHTEMHEP wmae cBoi cTpykTypHi enement: BHYTPILITHS
YACTUHA/BMICT, MEXA, 3O0BHIIIHA YACTHWHA. Haiivacrime ii
CUHTaKCUMYHUMHU 03HaKamu € npuitmeHHuku Y/30BHI (IN/OUT).

Metadopa cy6 ’ckm — «a» TaKOXK BUKOPUCTOBYE 00pa3-cxemy KOHTEMHEP y
JeKUX CBOIX Bapiallisfix, MOB’S3aHUX 3 OPIEHTAIIIEI0 Y TIPOCTOPI, 30KpEMa KOHMPOJLb
Cy0 €KMOM BHYMPIWHBLO2O «1» Y CBOEMY NPOCMOpI, N€ npocmip — 1€ TIEBHUM BU]
KOHTEHWHEPA.

Amnani3z MoBHoro marepiany — HoBenu Jlopic Jleccinr «To Room Nineteen»
IIOKa3aB HASBHICTh y HIA BENIMKOI KIUIBKOCTI KOHIENTYaJbHHX MeTadop,
CTpyKTypoBaHux o0pas-cxemoro KOHTEMHEP, Hanpukian: [iM, cag, KiMHATH, TLTO
JIOJIMHK Ta «IOMIpKOBaHICThY» («intelligence»). Te, 1m0 BOHU CTPYKTypOBaHI 00pa3-
cxemoro KOHTEMHEP 10BOJWTH NPHCYTHICTh TAKHX CHHTAKCHYHHX O3HAK ITi€i
CXeMu: IPUHMEHHUKIB in, inside, into, out, mpukMeTHUKIB inner, filled, full Tomro.

OkpiM 1IbOT'0, MakKe yCi BUIIE 3rajiaHi KOHIENTyalbHI MeTad)OpH YTBOPIOIOTH
sutpumany metadopy KUTTA e B’A3HULSA, CMEPTH e 3BIJIbHEHHS, sika
TaKOX CTPYKTypyeThes 06pa3-cxemoro KOHTEMHEP.

PosrmsinyBmm nipuknaan Metadop KoHmpoib cyd €Kmom 6HYMPIiUHb020 «51» )
CBOEMY NPOCMOpI Ta coyianvHe «A» MU AWM BUCHOBKY, IO IiM y Piumonml s
cy0’ekta CrprozeH PoyniHrc OyB HE CBOIM MPOCTOPOM, OTKE CYO’€KT HE MaB

KOHTPOJIIO HaJ MHOXUHHUMH «s1» >KiHKH. ColialnbHi pojii, sIKi il JOBOAMIOCS
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BUKOHYBAaTU B I[bOMY JOMI TaK 1 HE CTaJM YAaCTHUHOIO il OCOOMCTOCTI, KalluyWiIu ii
IHAMBIAYAJIBbHICTh Ta BUCHAXKYBAJIU (PI3UYHO 1 MOPAJIBHO.

Orxe, J[opic JlecciHr BHKOPHUCTOBYE Yy CBOil HOBENl KOHLENTYyaJbH1
MeTadopu-KOHTEHHEpH, 30KpeMa W MeTadopu Mg BiIOOpa)K€HHS BHYTPILIHBOI
CYTHICTb JIIOIUHU: KOHMPOIb CYO EKMOM BHYMPIUHBLO2O «51» Y CBOEMY NPOCMOPI Ta
coyianvue «a», Ta BuTpumany metadopy KUTTA e B’AZHULA nns Ttoro, mobd
omucaTu MpoOJIeMy BTpaATH >KIHKOK BJIACHOT 1IEHTHUYHOCTI MiJi TUCKOM CIMEWHHX
000B’sI3KIB 1 poJieH, 3apaju SKUX BOHA >KEPTBYE BCIM, 10 Maja 1o Iboro. Ha
npuknaai CerozeH Poyminrc My 6adyumo, mo Taka mpoOsiemMa MOKe MPU3BECTH 10
CEepHO3HUX HEPBOBUX PO3Ja/iB 1, BPEIITI-PEIIT, 10 cCaMOry0OCTBa.

[TepcriekTuBY TOAQNBIIOTO JIOCTIKEHHSI OpIEHTAIIHHUX o0pa3-Cxem Ta
PO3pOOJICHOTO aJITOPUTMY BOAYAEMO Y 3aJyU€HH1 aHTJIOMOBHOI JKIHOYO1 moe3ii s
OUTBII JOKJIAHOTO JIIHTBOKOTHITUBHOTO aHajizy MeTadopuyHOI KOHIeNTyasi3aiii

IMOCTUYHOI'O TCKCTY.
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